JUAN EUGENIO OCHOA
ICONA-ANALITICA 2019 - oil on canvas, diptych - cm 60×100
Juan Eugenio Ochoa was born in 1983 in Medellin, Colombia. After his graduation in Medicine, on July 2013
he obtained a doctorate in Cardiology at the University Milano-Bicocca.
During the same period of time he gets his Diploma for the two-year special course in Painting at the Brera
Academy of Fine Arts with the thesis: ‘Characters of Italian Analytical Painting and relations with European
Painting’. His research has since been based on new ways of analytical painting, appearing in several national
and international awards such as: 2015 Art Award (Painting section, Academy Award); XI National Award of
Arts Claudio Abbado Prize, Roma (2015); Lynx Prize, Trieste (2015); XIV Ghiggini Art Prize, Varese (2015). The
YICCA Prize, Lugano, Switzerland, (2014); IV National Opera Award, Ravenna (2014); National Prize for
‘Maimeri Painting’ at the Maimeri Foundation and Academy of Fine Art Magazine, Milano (2012).
As a finalist he appeared in the following awards: ‘Eyes for contemporary art’, Ferrara (2014); International
Prize for Contemporary Art Mantegna ‘Cercasi’, Mantova (2014); ‘Bice Bugatti Segantini’ Award, Nova
Milanese (2014); X National Arts Award, Bari (2013); Barclays Art for Young Talents Award, Barklays Bank
PLC, Milano (2013).
And some among the latest personal exhibitions: ‘Vanishing’ Biffi Arte, Piacenza (2018); ‘Dissolvenze’, edited
by Matteo Galbiati, Sugar Museum, Nizza Monferrato; ‘Where’, Atipografia, Arzignano-Vicenza; ‘Diptych’,
Zanini Arte, San Benedetto Po, Mantova (2017); ‘Bruma’, PAC Art Gallery, Novi di Modena; ‘Optical Illusions’,
White Noise Gallery, Roma; ‘Claroscuro’, Isabelle Lesmeister Gallery, Regensburg, Germany (2016); ‘IconicAnalytical’, edited by Claudio Cerritelli, Galleria Ghiggini, Varese; ‘Lyric-Analytical’, edited by Erica Capozza,
Hall of the Clones, Caravaggio; ‘Analytical Lyric’, edited by Claudio Cerritelli, Spazio 110, Vicenza (2015); ‘LyricAnalytical’, KOINÈ fair, curated by Andrea del Guercio, Vicenza (2013). In 2015 Juan Eugenio Ochoa
participates at the 56th Biennale di Venezia in the collateral event ‘Italia Docet, Laboratorium’, Palazzo
Barbarigo Minotto. In the same year he participates at the VI Biennale Giovani Monza, at Palazzo
dell’Arengario, Monza and at the VI Biennale di Genova. Juan Eugenio lives and works in Milan.

JUAN EUGENIO OCHOA
ICONA-ANALITICA 2019 - olio su tela, dittico - cm 60×100

Josè Demetrio Peña
Exodo n.2 – 2016 - oil and pencil on canvas - cm 100×140
Josè Demetrio Peña was born in 1971 in Dajabòn, Dominican Republic. In 1997 he graduated with full marks
from the Academy of Fine Arts in Santo Domingo where he specialized in painting in 1999. Soon afterwards
he accepted the professorship that he held until 2001. During his academic path he created together with
other colleagues and friends the group ‘Sietemasuno’ and in 2004 with the artists Timoteo de la Paz and
Rosalba Hernandez he signed the manifesto ‘Siete’ published in 2005 in the catalogue of his personal ‘Hay
una Isla en el Mundo’ at the Bonioni Arte gallery. In 2004 he was invited to participate at the creation of the
work ‘Whirls and Twirls 1’ that the American artist Sol Lewitt designed for the reading room of the Panizzi
Library in Reggio Emilia. In 2006 with the Gallery 911 in La Spezia, he presented ‘Origins of the islands’; in
2008 ‘Mi mundo’ at Agorarte in Milan and in 2009 ‘Untitled’ at Bonioni Arte in Reggio Emilia. In 2001 in Santo
Domingo he presented the solo show ‘El Ultimo Verde’ at the Laboratorio Evolutivo De Arte Contemporaneo
and participated at the ‘Latin American art collective’ in the Bertrand Kass gallery in Innsbruck, Austria. In
2012 he inaugurated ‘Sognando quell’America’ at Forza Impresa, Reggio Emilia. In 2015 he was selected
among the participants of the 28th Art Biennial of the Museum of Contemporary Art in Santo Domingo and
in 2016 he participated in the collective ‘Presencia en la Isla’ at the Amicus Galeria in Santo Domingo. In 2017
he is in New York for the ‘Collective Fulguration’ at the space of the Cultural Committee of the Dominican
Republic of the city.
In 2018, always on collective exhibition, he takes part in the exhibition ‘La mano hispana’ at the Milander
Center Hialeah Florida organized by the Amicus Gallery as well as in ‘Insular Registry’ with the DO
Artecontemporaneo Gallery in Santo Domingo. In 2019 he participates with Amicus Gallery at the Great Art
Small Formats exhibition in West Palm Beach Miami. Josè Demetrio lives and works in Italy and Santo
Domingo.

Josè Demetrio Peña
Exodo n.2 – 2016 - olio e matita su tela - cm 100×140

Graziano Pompili
La cava del nero - 2018 - black Carrara marble and concrete - cm 33x18x10
Graziano Pompili was born in 1943 in Rijeka, Istria. Immediately after his birth the family moved to Faenza.
Here he studied at the State Institute of Art for Ceramics and, in the sixties, he moves to Reggio Emilia, where
he attends the Sculpture course at the Academy of Fine Arts in Bologna. His teachers are Umberto
Mastroianni and Quinto Ghermandi. In this period of time he starts an intense activity in personal exhibitions,
group exhibitions and monumental works. The personal shows are held at the Palac Mlodziezy of Bydgoszcz
in Poland, at the Frankfurter Galerie, Frankfurt and at the Galerie Kunstborse Mainz, Germany and the X
Quadrennial New Generation at the invitation of Luigi Lambertini at the Palazzo delle Esposizioni, Roma.
From the 80/90 decade we remember the personal ‘La forma della cenere’ with text by Corrado Costa at
Studio Cavellini, Brescia; ‘Origins’ with the texts by Luca Massimo Barbero and Giorgio Bonomi at the Sala
della Partecipanza, Pieve di Cento (BO); ‘Lightning’ at the Cloisters of S. Domenico, Reggio Emilia; ‘Imago’,
Palazzo dei Diamanti, Ferrara. The group shows are: ‘Eros and desire’, Galleria Graziano Vigato in Alessandria
and at the XLII Biennale di Venezia. In the 90/2000 decade, we remember the personal exhibitions in France
at the Musée d'Art de la Ville, Saint-Paul de Vence; at the Galerie Les Cjclades, Antibes; at the Galleria Arte
Borgogna, Milano and at the Galerie Norbert Ebert, Darmstadt, Germany.
Graziano Pompili held also some group talks: ‘Dialogue’ between generations; ‘Half a century of Italian
sculpture’ by Rossana Bossaglia, Giardini Malaspina, Pavia.
He participated at the VI Triennale of Swiss Sculpture, Bad Ragaz (Switzerland) and in Vaduz (Liechtenstein).
Other events are the ‘Contemporary ceramic sculpture in Italy’ at the GNAM in Roma and the XIV Quadrennial
in Roma. Among the latest solo shows: ‘Graziano Pompili-Profeti in Patria’, ‘Paths of the artist in Montecchio
Emilia’ edited by Sandro Parmiggiani, Medieval Castle, Montecchio Emilia; ‘Listen to the time’, Galleria
Duomo Carrara; ‘Anthological exhibition’ at the Medieval Castle and at Casa Cavezzi, Montecchio Emilia
(2016); ‘Omnia’, Museo Magi '900, Pieve di Cento - Bologna (2017). Many works of Graziano Pompili are
listed in the permanent collections of Italian contemporary art museums (MAMBO of Bologna, Civic
Collections of Aosta, MAR of Ravenna, MAGI of Pieve di Cento, the Civic Gallery in Modena, the Pecci Museum
in Prato , the collection of the Fondazione Carisbo in Bologna, the Sculpture Museum of Gubbio, the MUSMA
of Matera). Graziano Pompili has always alternated the exhibition activity with his teaching profession at the
Academy of Fine Arts in Bologna and at the Brera Academy in Milano.
Graziano lives and works in Montecchio Emilia.

Graziano Pompili
La cava del nero – 2018 - marmo nero Carrara e cemento - cm 33x18x10

Shinya Sakurai
Atomic Heart n.12 - 2013 - mixed technique on canvas - cm 70 × 50
Shinya Sakurai was born in Hiroshima in 1981. He lives and works in Turin. Graduated in Fine Arts in Osaka,
this japanese artist is appreciated by the masters of the ‘Gutai’ group who consider his talent a bright light
of the contemporary. His curriculum is studded with many international exhibitions. Besides countless group
shows, Shinya has significant attendances at international fairs such as the ‘ArteFiera’, Bologna; ‘Arco’,
Madrid; Art HK, Art Toronto, Art Fair Tokyo, Art Osaka. Among the latest personal exhibitions, he started a
project in 2004 with the Shibuya Museum in Hiroshima; in 2008 he held a solo exhibition at the Academy of
Fine Arts in Macerata and in 2010 ‘One’ at the Artmark Gallery in Vienna; in 2011 he exhibits at the ‘Fly the
Flag’, White Gallery in Milano. In 2012 he participates at two personal shows from ‘Albanese Arte’ in Matera
and ‘Shinya Sakuray 2007-2012’ at Palazzo Mistrot, Torino. 2013 is the year of ‘United Colors’ at the Base
Gallery in Tokyo, of ‘Love Pool’ at the Yamaki Gallery in Kobe and at the Maeda Hiromi Art Gallery in Kyoto.
In 2014 he took part at ‘Atomic Heart’, Galleria Maria Cilena, Milano. In 2015 he participates at ‘The cherry
trees bloom’, Eidos Contemporary Images, Asti and at ‘My Favorite Colors’, HEIS Gallery, Fukuoka starting a
five-year program around the world. In 2016 he exposed in Japan at the Italian Cultural Institute in Osaka and
at the Paris Gallery in Yokohama; in 2017 at the Maeda Hiromi Art Gallery in Kyoto, at the Municipal Gallery
of Nagoya and in Germany at the Galerie Lattemann in Darmstadt.
In 2018 he exhibits at the Contemporary HEIS Art in Tokyo and in 2019 he is the protagonist of the personal
‘Delicious Colors’ at the Gallery Il Castello in Milano. The easiness Sakurai is able to combine Japanese
pictorial tradition with the use of hand-dyed fabrics and the ritual slowness of execution is striking; a unique
sign of contemporary language in the serial repetition of his favourite themes.

Shinya Sakurai
Atomic Heart n.12 – 2013 - tecnica mista su tela - cm 70×50

Arjan Shehaj
Infinito - 2015 - mixed media on cotton paper - 46 × 46 cm
Arjan Shehaj was born in 1989 in Patos, Albania. He lives and works between Milano and Berlin.
In 2012 he obtained his three-year degree in painting from the Brera Academy of Fine Arts and in 2015 he
completed his master's degree, both with honours. Shehaj's art focuses with the sign on the geometric
element of the pictorial language, trying to reach the pure concept. Working on the essential perception and
the use of a very narrow palette, Shehaj does not remember objects or facts, but investigates the structure
of reality. If the universe were holographic, its structure would be the same as that of our perception. The
lines join, divide, expand and then integrate, playing in geometric shapes that live between the dimensions.
The virtual and virtuous of the surface and its possible extension towards reality are trying to reach an
absolute in terms of time and space.
Among Arjan’s solo exhibitions, in 2012 ‘The journey to painting’, Jean Blanchaert Gallery, Milano; In the
same year he is selected for the National Arts Award, Accademia Albertina, Torino and for ‘Onufri’, National
Arts Award, National Gallery of Arts GKA, Tirana, Albania; he participates in the ‘Pre Post Contemporary
collective’, curated by Philippe Daverio at the Jean Blanchaert gallery in Milano.
In 2014 he exhibits at ‘Energji’, Galleria Moitre, Torino and in 2015 at ‘Possible loves’, traveling self-portrait,
Ex studio Piero Manzoni, Milano; ‘Poetic Geometries’, Galleria Marianne Wild arte contemporanea Unica,
Chieti, Pescara; in 2017 Arjan exhibits at the Malaka Gallery in Milano.
Other group shows include ‘Rinascimento e rinascita, dall’uomo vitruviano di Leonardo da Vinci al terzo
paradiso di Michelangelo Pistoletto’ Accademia Di Brera, Biblioteca Nazionale Centrale di Firenze and
‘Oltremare’, Ibrahim Kodra Foundation, Milano.
In 2014 ‘Untitled’, Pinxi NewArt Gallery, Milano; ‘Pathosformel, la syndrome dell’immagine’, Galleria De
Magistris and ‘Tessendo la tela, si vince la povertà’, Sotheby's Milano; in 2015 ‘Salon Primo’, Young artists
from Brera, Bicocca; ‘L’ultima mela sull’albero’ and ‘Piatto d’artista’, Expo 2015. With the gallery Discoveries
in Milan Arjan Shehaj takes part in important art fairs.

Arjan Shehaj
Infinito – 2015 - tecnica mista su carta cotonata - cm 46×46

Ezio Bruno Caraceni
Senza Titolo - 1960s - nails and metal wire on painted panel - 40 × 60 cm
Ezio Bruno Caraceni (Chioggia, 1927–1986). Art critic Lionello Venturi is considering him as one of the most
interesting artists of his generation. As a matter of fact, he was highly appreciated by art critics of his time
such as Maurizio Calvesi (curator of his exhibitions at the Il Cavallino gallery in Venice in 1960 and 1968),
Maurizio Fagiolo dell'Arco, Emilio Villa, Bruno Munari, Bruno Alfieri, Francesco Vincitorio. In Ezio B. Caraceni’s
work we can identify a first period of jokes that are part of a calligraphic abstractionism, and a second period
(around the late years 50s) characterized by the use of burnt plastic on canvas. These are experiments and
works that in the technical acquisition of melted plastic coated on canvas, anticipated the style of Burri
himself.
But the most convincing invention of Caraceni anticipating the artistic currents of the following decade is
given by the construction of panels on which he introduces metal wire fixed on nails. These are artworks that
play with the optic vision and land art for the spatial and mental relationships that intertwine. In the following
maps which, as Maurizio Calvesi suggests, are labyrinth-like structures the threads freely and allusively
analyse the way in which man is established in the territory, anticipating the artistic research for Poor art
movement and ‘Gruppo zero’.
At the end of his research with the geometric works of the 70s and 80s, the artist takes up the idea of the
continuous sign of his first production. Ezio B.Caraceni participates at three editions of the Biennale di
Venezia (1956, 1958, 1968); at three editions of the Quadriennale di Roma and at one edition of the Tokyo
Biennale. Among the solo exhibitions we mention ‘Bruno Caraceni’, Galleria Numero, Milano (1960), with a
presentation by Bruno Munari and Bruno Alfieri; the two exhibitions at the gallery Il Cavallino in Venezia in
1960 and 1968 with presentation by Maurizio Calvesi; ‘Caraceni or the labyrinth’, curated by Maurizio Calvesi
at the Galleria Arte Centro, in Milano (1969); ‘A Brevetti’ at the SM 13 gallery, Roma (1974); ‘Bruno Caraceni’
at the Palazzo Regazzoni - Flangini - Biglia di Sacile (2008); ‘Tribute to Caraceni, a removed pioneer of the
twentieth century’, Municipality of Certaldo (2010). Caraceni is listed among the collective contemporary
authors at Il Triangolo, Roma (1961); at the National Exhibition of Contemporary Art at Palazzo Strozzi,
Firenze (1963); at the exhibition ‘Osservato da dentro’, Palazzo Reale, Milano (1968)

Ezio Bruno Caraceni
Senza titolo – anni 60 - chiodi e filo metallico su tavola dipinta - cm 40×60

Gianni Asdrubali
Sbalskenne - 2019 - industrial painting on canvas - cm 109 × 84
Gianni Asdrubali was born in Tuscania in 1955, where he lives and works. Graduated in 1978 from the
Academy of Fine Arts in Rome, since 1979 he focused his research on the idea of emptiness.
In 1984 he took part in the ‘Astrazione Povera’ movement theorized by the critic Filiberto Menna and
attended various exhibitions in art galleries and public spaces: Galleria Marconi, Milano; Galleria dei Banchi
Nuovi, Roma; Galleria Ghiglione, Genova; Galleria di Arte Moderna, Gallarate. In the same period of time
Gianni Asdrubali exhibited for the first time at the gallery La Salita in Roma and at the Artra gallery in Milano.
In 1985 he took part in the Quadriennale di Roma. In
the same year he exhibited in ‘Anniottanta’, Bologna, a collective attempting to start a mapping of the art of
this period. In 1988 he was invited to the Biennale di Venezia and to the ‘Schlaf der Vernunft’ exhibition at
the Museum Fridericianum, Kassel. He exhibited together with John Armleder, Gianni Colombo, Gerwald
Rockenschaub, Richard Deacon, Günther Förg, Jeff Koons, Thomas Schütte, Haim Steinbach. In a couple of
years he exhibited at the Australian Biennale of Sydney; the National Gallery of Victoria, Melbourne; Moscow
and Leningrad; at the National Taiwan Museum of Fine Art; at the Museu de Arte Moderna de Sao Paulo,
Brazil; at the Grand Palais in Paris. In 1996 he was invited to the exhibition ‘Lavori in Corso’ at the Galleria
Comunale d’Arte Moderna e Contemporanea, Roma. In the following three years he exhibited at the Museum
Rabalderhaus, Schwaz; at the DuMont Kunsthalle, Köln; at the Galleria d’Arte Moderna in Bologna, at the
Städtische Galerie, Rosenheim. In 2000 he exhibited with Enrico Castellani at the Invernizzi studio in Milano.
In 2001 the Institut Mathildenhohe in Darmstadt dedicated a retrospective to his career. In 2003 and 2005
Gianni Asdrubali participated in two exhibitions at MACRO, Roma. In 2011 he was invited to exhibit at the
54th Biennale di Venezia, Italian Pavilion. In 2014 he participated at the Biennale d’Arte Ceramica
Contemporanea alle Scuderie Aldobrandini di Frascati. Through his work with ceramics, Asdrubali fulfills the
real destiny of his work, real environmental installations that activates the space in which they are located.
In 2016 he exhibited at the Matteo Lampertico Gallery in Milano. In 2018 he held a performance at Palazzo
Bevilacqua Ariosti in Bologna; the Carlo Bilotti Museum in Roma dedicates a large exhibition with some of
the most significant works of his production, and MACRO hosts him for a live pictorial intervention. Since
May 2019 he exposes in ‘Black White, collective’ at the M&L Fine Art in London.

Gianni Asdrubali
Sbalskenne – 2019 - pittura industriale su tela - cm 109×84

Marcello De Angelis
Senza titolo - 2015 - injection painting on canvas - 25 × 30 cm
Marcello De Angelis was born in 1977 in Villafranca di Verona, where he lives and works. Graduated from the
Polytechnic of Milan, since 2001 he has experimented with a personal painting technique through the use of
a syringe (injection painting). In 2002 he exhibites at the 86th collective ‘Bevilacqua - La Masa’ in Venezia and
is invited to Milano at ‘Dieci artisti da riconoscere’ in which he exhibites together with Ben Ormenese, Beppe
Bonetti and Franco Costalonga. In 2004 he participates in ‘Burned Children of America’ at the Fondazione
Villa Benzi, Caerano San Marco and is selected for the 4th National Painting and Sculpture Prize City of
Novara.
In 2005 he takes part in the ‘Köln’s XX World Youth Day’, a traveling exhibition between Roma, Firenze,
Venezia, Genova, Bari, Palermo, Vittoria, Napoli and wins the First Prize at the ‘V Competition for small format
works’ in Jesolo, Venezia. He also participates at group shows ‘Without make-up’ at the Box Art gallery in
Verona and at ‘Incontro Scontro’ at the PaciArte gallery in Brescia. In 2006 the ‘Suspension’ work is selected
by the ‘Arte’ magazine for the ‘Arte 2006 award’; in the same year he takes part in a solo exhibition at the
Galleria La Torre in Milano.
In 2007 he takes part in the group shows ‘OUT!’. ‘Emozioni in movimento’ at the Cloisters of Santa Caterina
in Finalborgo and at SBAV - 150th anniversary at the Palazzo della Gran Guardia in Verona; in November the
art work ‘Generazione’ is exhibited at the Am Roten Hof Gallery in Vienna. In 2008 the work ‘Adorazione’ is
chosen for the competition ‘Profile of art 2008’ at the Museo della Permanente in Milano. In 2011 he exhibits
at ‘Su Nero Nero over Black Black’ at the Castello di Rivara (TO). Among the latest solo shows we mention in
2014 ‘Il corpo del segno’, PoliArt Contemporary, Rovereto; in 2015 ‘Spiritual Grounds’, IAGA Gallery, ClujNapoca, Romania and ‘Dynamic Spaces-Spaces of Light’, Studio G.R., Sacile (PN), curated by Giovanni
Granzotto and Alberto Pasini. In the same year he participates at the collective curated by Giovanni Granzotto
‘The sharper perception - Dynamic Art, Optical and beyond’, G.R. Gallery, New York. In 2018 he exhibites in
two personal shows: ‘I progetti della natura’ at the National Archaeological Museum of Mantova and ‘White
Spacescape’, designed and built by the artist in almost two years of work for the spaces of the Milanese
headquarters of PoliArt Contemporary.

Marcello De Angelis
Senza titolo – 2015 - injection painting su tela - cm 25×30

Feofeo
Transeunte - 2019 - mixed media on canvas - fire stamping - led - cm 74 × 90
Feofeo was born in Alessandria in 1969. She completed her studies in Pharmacy. Alchemical attitude always
inspired her works. Feofeo investigates constantly about colour and its frequencies on a visual, physical and
symbolic level. The study of quantum physics, Goethe's color theory and Steinerian spiritualism pushes her
towards archetypal primordial representations, initially built only with painting, then with the use of signs
and symbols. Cycle after cycle, the artist creates a highly personal anthroposophically structured grammar
that invites the viewer to enter a higher vital energy and let emotions flow in a continuous exchange between
identity and otherness, between individual and dual, between micro and macro-cosmos. Feofeo is always
conscious of the meditative function of art in achieving well-being in a wide sense. Since 2011 there have
been continuous personal exhibitions and reviews in museums, galleries and historic buildings in Italy and
abroad in the cities of Barcelona, Berlin, Brussels, Bratislava, Buenos Aires, London, Los Angeles, Lugano,
Montecarlo, Obernberg, Oslo, St.Petersburg, Stockholm and Tallinn.
Among the latest solo shows are ‘Guha’, Casa dei Carraresi Museum, Treviso (2019); ‘Io sono Colore’, Museo
Diocesano di San Giovanni, Asti, with the presentation of a monography edited by Giovanni Faccenda and
published by Giorgio Mondadori; ‘Percorsi d’arte’, Villa Principe Leopoldo, Lugano (2017); ‘Energia’,
Honorable Chamber of Senators of Buenos Aires (2015); ‘Parla l’Amore’, Villa Cambiaso, Savona, edited by
Paolo Levi; ‘Le voci dentro’, Museo Civico Mastroianni, Marino-Roma (2013). Among the latest collective
shows we mention ‘Pace e amore’, La Grande Moschea di Roma; ‘Non c’è Bellezza senza Mistero’, Palazzo
Graneri della Roccia, Torino and Castello Francavilla Fontana, Brindisi; BIAS, International Biennial of Sacred
Arts, Palermo; ‘Ogni donna è musa’, Fondazione Primoli, Roma (2018); ‘Art for excellence’, Museo del
Risorgimento, Palazzo Carignano, Torino; ‘Vissi d’arte, Vissi d’Amore’, Gran Teatro Giacomo Puccini, Torre
del Lago; ‘The Great Beauty’, Obernberg Castle, Inn, Austria (2017); ‘Eternità’, Basilica dei Santi Quattro
Coronati, Roma; ‘Era perduto ed è stato ritrovatoà, Museo del Tesoro, Vigevano (2016). In 2017 important
banking groups (Banca di Asti, BNL BNP Paribas Italia Group, FinecoBank) start acquisitions. Feofeo lives and
works in Asti.

Feofeo
Transeunte – 2019 - tecnica mista su tela – timbratura a fuoco – led - cm 74×90

Reale Franco Frangi
Apertura - 2017 - acrylic on board - 55 × 35 cm
Reale Franco Frangi was born in Milan in 1933. He made his debut as a painter in 1952 at Palazzo Reale in
Milano participating at the National Exhibition of Independent Artists. From 1950 to 1967 he went through
different pictorial experiences, but it was the evolution in an abstract-geometric sense that aroused the
interest of Mario Radice who presented him in a personal exhibition in Como in 1964 and later in Cantù, in
1969. In 1966 he attends the Royal Palace for the Exhibition of Contemporary Art and is invited to the
Woodstock Gallery in London. In this lapse of time he investigates about the possibilities offered by plastics
and the space / environment relationship and creates, in 1969, the habitable cell presented at Luciano IngaPin's Diagramma Gallery in Milano and at the municipal area of Gallarate. In 1971 he exhibits at the
Schobinger- Štrba Gallery in Richterswil (Zurich) and in 1974 he collaborates with Arte Struktura in Milano
with a personal exhibition. In 1976 he takes part in the ‘International Maps Exhibition’ presented by Eugen
Gomringer and the Fumagalli Gallery in Bergamo that dedicated a personal exhibition to his works of art. In
1982 Reale Franco Frangi exhibits with Gianni Colombo, Dadamaino, Marco Gastini, Lorenzo Piemonti and
Emilio Tadini and the friends of Calderara at the Chiostro di Voltorre, Gavirate-Varese. In 1989 he is invited
to the Depero Museum in Rovereto for ‘51 ideatori inoggettivi della visualità strutturata’. In 1990 he is cofounder of the ‘Madi Italia’ Movement. In the same year, he participates at the personal exhibition
‘l’Archetipo del doppio’ organized from Arte Struktura and at the homonymous conference by Riccardo
Barletta at the Permanente in Milano. In 1992 we mention his first personal exhibition at Eidos, which
represents him in the main art fairs: ArtParis, Bologna Artefiera, ArtVerona, Miart. In 2004, always at Eidos,
he exposes in duo with Horacio Garcia Rossi. In 1993 he is presented by Alberto Veca for the exhibition ‘Sulla
riduzione da Verifica 8+1’, Mestre and in 1995 Flaminio Gualdoni wants his presence in ‘Percorsi
dell’Astrattismo’ at the Permanente in Milano. In 2006 he exhibits at the ‘Salon Comparaison’ in Paris. In
2007 he attends the Parisian personal exhibition at the Orion Gallery and in 2008, the one at the Galeria Madi
in Györ, Hungary.
2011 is the year of the Biennale di Venezia and the personal ‘Aperture’ at the Galleria Marelia in Bergamo as
well as the collaborations with the Valmore Gallery of Vicenza. In 2014 he is one of the protagonists of ‘I have
a dream’, a collective promoted by the Kennedy Foundation at Palazzo Reale, Milano. The anthology ‘L’oltre’
at Eidos is from 2017; in 2018 he exhibits as solo at the Museum of Geometric and MADI Art in Dallas.
In 2019 he participates at the collective exhibitions ‘Universo Madì’ at Galeria Odalys, Madrid and at the
‘Super Madi’ at the Saxon Art Gallery, Budapest. His works of art are shown in the museums of all around the
world (Geometric and MADI Museum, Dallas; Museo di Sobral, Fortaleza; MACLA, La Plata, Argentina; Polk
Museum of Art, Miami; Mobile Madi Museum, Budapest; Satoru Sato Art Museum, Tome, Giappone; MAGA,
Gallarate; MAGI, Pieve di Cento, Bologna).
Reale Franco lives and works in Milano.

Reale Franco Frangi
Apertura – 2017 - acrilico su tavola - cm 55×35

Mimmo Iacopino
Sottopittura - 2017 - acrylic colors - velvet ribbons - satin on canvas - 30 × 30 cm
Mimmo Iacopino was born in 1962 in Milano, where he lives and works. He started his career as a still life
photo student at Studio Azzurro from 1978 to 1985. This experimentation has been running for over 25 years
and inspiring his peculiar artistic aim. Since 1986, Mimmo has turned his artwork to painting, first with
traditional means, then using different materials. Following the Dadaist lesson, his works welcome unusual
compositional elements, which, out of context, “follow mathematical rules of tidy madness” as Maurizio
Sciaccaluga carefully said on the occasion of his personal exhibition ‘Cinquantasettegradi’ in 2004.
The same principle is expressed through the digital manipulation of daily objects, newspapers, hypnotic and
enigmatic photographs where each element performs the function of multiplied sign. The important use of
colour in his research has been the subject of several critical readings on the occasion of important group
exhibitions. In the exhibitions ‘L'Opera al Nero’ curated by Marisa Vescovo in 2005 and ‘Cromofobie’, ordered
by Silvia Pegoraro in 2009, the compositional principle used has been the subject of an interesting reading
by Ivan Quaroni on the occasion of the collective ‘Patterns’ in Meda in 2008.
The recognition of Iacopino's remarkable manual skill, necessary to compose, weave and fix the different
materials on the canvas, has been frequent. Among the recent awards we mention the ‘Promocard’ award,
the ‘MiArt 2007’; the Biennial VII International Festival of Experimental Art diploma, St. Petersburg, 2008;
the participation as a finalist at the ‘Combat Prize’ in Livorno, in 2010.
During his participation in the most important national and international art fairs (MiArt, Art First in Bologna,
Artissima in Torino, ArtVerona, Artforum in Berlin, ArtAthina in Athens, Swab in Barcelona, International
Contemporary Art Fair and A. Art Fair in Brussels), Iacopino exhibited in various public and museum venues:
the Contemporary Art Center Castello di Rivara (TO), the Mole Vanvitelliana, Ancona; the GNAM, Roma;
Palazzo delle Stelline and Palazzo Durini, Milano; the Museum of Contemporary Art in Minsk and various
other museums in Moscow and St. Petersburg.
Among the latest exhibitions we mention ‘Elogio della levità’ at Villa Filippini, Besana Brianza (2014) and
‘Corporate Art’ at the National Gallery of Modern Art, Roma (2015).
In 2017 he takes part at a personal exhibition with the Melesi Gallery at Artefiera, Bologna. Since 2002 some
of his works of art have been included in the Panza di Biumo collection.

Mimmo Iacopino
Sottopittura – 2017 - colori acrilici – nastrini di velluto – raso su tela - cm 30×30

Giovanni Lombardini
Rime - 2005 - mixed technique on panel - 30 × 30 cm
Giovanni Lombardini was born in 1950 in Coriano di Rimini, where he lives and works. He completed his
studies at the Academy of Fine Arts in Urbino for which in 1972 his work ‘Shoes with grass’ became the main
image. The scenic prowess of matter and objects led his research in the 70s on admittedly poor art paths.
From the first works with grass, to soap writings, to large coloured canvases with rubbed petals, the reflection
on the primacy of natural phenomena and on the phenomenal structure of sensory behaviours is strong.
Since the 80s, his research has aimed to focus on more technological materials: shiny and non-absorbent
surfaces, manual shapes and moulds of objects and people made with painted foil, castings of copper and
bronze paint on virgin radiographic plates and mergers of cast iron and soap. Even the most recent works are
therefore born from the discovery and experimental use of unusual materials: mordant colours and
transparent glossy acrylic applied on table or on paper, but always with a particular love for colour and its
interaction with light.
Among the most recent exhibitions we mention in 2004 the personal ‘Methamorfosis’ at Barbara Behan
Contemporary Art, London; in 2007 at the Gallery 705 in Stroudsburg in Pennsylvania U.S.A. and gradually,
over the years, the personal exhibitions by Zaion, Biella; PoliArt, Milano; PaciArte, Brescia; Studio Maab,
Milano. In 2014 he is very busy at the Southwest Minnesota State University Art Museum in the United States
and with the anthology ‘The Initials’, Palazzo Ducale.
In 2015 he takes part in ‘Art Loft’, a personal exhibition at the K35 Art Gallery, Moscow; he has a collaboration
with ‘Pitti Immagine’, Fortezza da Basso, Firenze and exhibites at ‘Messaggi’ at the Galleria d’Arte Moderna
e Contemporanea, Villa Franceschi e Villa Mussolini, Riccione. In 2018 he is in a solo show with Edward Evans
from Augeo Art Space, Rimini in ‘La pelle del colore’. In 2019 he exhibits for the personal ‘The Ring of Rhymes’
at the PoliArt Contemporary in Milano and is among the main protagonists at the Lucio Fontana’s
Archaeological Museum in Aosta in ‘La sua lunga ombra, quelle tracce non cancellate’, an exhibition
promoted by the Valle D’Aosta Region; curators, Giovanni Granzotto and Leonardo Conti.

Giovanni Lombardini
Rime – 2005 - tecnica mista su tavola - cm 30×30
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Marco Nereo Rotelli
The man is living - 2016 - enamel and acrylic on canvas - 50 × 50 cm
Marco Nereo Rotelli was born in Venice in 1955 where he graduated in architecture in 1982.
For years he has been investigating about the relationship between painting, light, poetry and the possibility
of giving substance to the poetic word. He does it with essential, lyrical and archetypal signs, recognizable in
every culture throughout the world. His latest major installations include: the lighting of the facade of the
Petit Palais, Paris (2000); ‘Bunker Poetico, created at the 49th Biennale di Venezia (2001); ‘Poetry for Peace’
in Seoul World Cup Park (2002); the recovery of the island of San Secondo, 51st Biennale di Venezia, for which
he has been awarded with a silver plate by the Presidency of the Republic (2005); the permanent installation
for the Living Theater in New York (2007). With a work of art on lost identities for the international Biennial
of Art and Design of the Shandog University, in Jinan in China, he has won the Academy Award of Art and
Design.
Other installations are: ‘The Golden Wood’, Champs Élysées, Paris (2008); ‘Save the Poetry’, Espace culturel
Louis Vuitton, Paris (2009); a participation in ‘Milano Poetry’; ‘Parola d’Artista’, an important retrospective
at the Rotonda in Via Besana; an exhibition with the Arab poet Adonis at Palazzo Reale; the sculptural
installation ‘Le pietre sno parole’ in the Piazzetta Reale; ‘Genova s’illumina di poesia’, a project dedicated to
Edoardo Sanguineti (2010). In 2011 one of his light installations in Palazzo Ducale inaugurates the ‘Padiglione
Italia’ at the 54ª Biennale di Venezia. ‘Le parole del cinema al Lido’ open the 68th International Film Festival.
Among the bright installations of the last few years we mention the ‘Tribute to Wisława Szymborska’ at Ca'
Foscari in Venezia (2012); at the Field Museum in Chicago for the celebrations of the ‘Year of Italian Culture
in the United States’; at the Porto Antico in Genova for the inauguration of the new Cetacean Pavilion by
Renzo Piano; ‘Savor Beauty’ at Palazzo Reale in Milano (2013); the lighting of the Five Pavillion Bridge for the
Slander West Lake International Poetry Festival in Yangzhou, China (2015); installations for the new Palestine
Museum in Birzeit and for the twentieth anniversary of Pienza Unesco World Heritage City (2016); the large
exhibition with Adonis; the luminous installation at MACRO in Rome (2017); the work of light for the
Millennium of San Miniato al Monte in Florence (2018); the ‘De/Signare’ installation at GAM, Modern Art
Gallery, Villa Reale in Milano (2019). Thanks to his commitment, Marco Nereo Rotelli deserved his
participation in seven editions of the Biennale di Venezia. He lives and works between Milano and Paris.

Marco Nereo Rotelli
The man is living – 2016 - smalto e acrilico su tela - cm 50×50

Mario Surbone
Contrasti. It's all nature - 2006 - acrylic on wood - 71.5 × 93.5 cm
Mario Surbone was born in 1932 in Treville (AL); he lives and works in Torino. After completing his studies at
the Liceo Artistico and the Accademia Albertina in Torino where he was a pupil of Felice Casorati, he made
his debut in 1958 at the National Youth Art Exhibition in Roma. The first period of his research takes place in
an informal context even if, already from the early 60s and after a Parisian stay, the artist's tendency to
geometricise the figure is evident through a strong reduction of the outline. The first ‘Incisi’ are from 1968’,
whose practice extends to 1976.
In 1969, in presenting ‘Surbone’ at the Triade gallery in Torino, Paolo Fossati places the painter's research in
an era of widespread ‘furor geometricus’, however specifying that “in Surbone’s concept, the theme is space
as a place to let yourself be captured by a more impalpable emotional energy.”
Starting from 1978 he proceeded to pictorial interventions on shaped supports, upsetting the ordinary logic
of space. In those years Mario Surbone participated at numerous exhibitions in public and private spaces. In
1972 and 1973 he attended the ‘Réalités Nouvelles’ exhibition in Paris; ‘Arte contemporanea’ at the Museo
Civico di Bologna and ‘Verso il Bianco’, at the Unimedia gallery in Genova. In 1974 he exhibited with Gorza
and De Alexandris in Roma with the presentation of Luigi Lambertini.
The presence of an emotional circumstance within the confines of the geometric space in Surbone's art works
assures understanding of the series of acrylics on wood that the artist has been undertaking since 1978. Many
personal exhibitions dedicated to his research have been produced in private galleries and public spaces. The
interest of many art critics has led to frequent invitations to group shows in Italy and abroad with an
outstanding standard of presentations and critical essays on the occasion of personal exhibitions in galleries
and museums. Among the very latest, in 2007 the Regione Piemonte organized an anthological exhibition at
the Sala Bolaffi in Torino curated by Francesco De Bartolomeis; in 2016 Surbone exhibited at the personal
‘Incisi’ edited by Francesco Poli from RoccaTre, Torino and at ‘L’essenzialità della forma’ at the Fondazione
Stelline, Milano edited by Elena Pontiggia; in 2018-19 ‘Incisi’ (1968-1978) curated by Bruno Corà has been
exposed at the Museum of Contemporary Art in Cassino.

Mario Surbone
Contrasti. È tutto natura – 2006 - acrilico su legno - cm 71.5×93.5

Telo (Gualtiero Tarenzi)
Pagine - 2019 - mixed media on canvas - 57 × 52 cm
Telo (Gualtiero Tarenzi) was born in Milano in 1945. In his more than thirty-year long career, he has been
affected by the formation of the Turin artistic environment, alternating the informal investigation of the
material and gesture with a more mature reflection on the sign. The romantic impetuosity of the first
production was gradually tempered by outcrops of a conceptual matrix, with which he manages, always
keeping in the abstract, to touch on current issues. This is the case in the series of ‘Codici a barre’ or
‘Anoressici’ or yet in some art works that he created starting from 2004. With timid hints of strain, Telo
introduces the theme of the simultaneous use in communication of different languages: mathematical, signtribal and obviously pictorial. Among his latest exhibitions we mention the presences at the Museum of
Cesare Pavese's birthplace, Santo Stefano Belbo-Cuneo (1998); at the Circolo degli Ufficiali Club Torino,
edited by Angelo Mistrangelo (2000); the exhibition ‘Telo-Arcaici’, in 2006 at Evvivanoè Gallery, with the
preview of director Rocco Riccio’s video dedicated to the figure and the work of the artist on the occasion of
‘Piemonte Movie’, patronage of the Department of Culture of Cherasco; ‘La forze dell’informale’, Torino Art
Gallery, Torino (2007); ‘Corpi futuro, sedi varie’ traveling exhibition, Regione Piemonte; ‘Telo’, Galleria d’arte
del Cavallo, Savona (2010); ‘Tore/Telo – InformalMENTE’, Palazzo Robellini, Acqui Terme, (2012); Salon de
Refusés, Bra-Cuneo (2013); ‘Il mio Paradiso’, Macro, Roma (2014); ‘Natural and Contemporary Landscape’,
C.S.A. Farm Gallery, Torino (2015); ‘JESUS 3.0’, Adrenalina Prize, Museo Civico di Marino U.Mastroianni
(2015); ‘Wunderkammern uno’, Centro Arte Cultura Cittadella, Padova (2016).
‘Io tra i germi del classico – La creatività artistica nella e con la comunicazione postale’ a traveling exhibition
curated by Lidia Pizzo and promoted by Presidio Aretè, Centrum Latinitatis Europae di Siracusa - Siracusa, S.
Angelo dei Lombardi (2016); Museo Comunale di Praia a Mare; Linz-Austria (2017). And also we mention the
exhibitions: ‘Eros & Thanatos’, Palazzo Velli, Roma and ‘Paesaggio, da Giovanni Fattori ai giorni nostri’ edited
by Cinzia Tesio, Castello di Roddi-Cuneo (2017).
Gualtiero Tarenzi lives and works in Orbassano (Torino).

Telo (Gualtiero Tarenzi)
Pagine – 2019 - tecnica mista su tela - cm 57×52

Caterina Tosoni
Rinascita - 2019 - plastic and acrylic material - 30x30x30 cm
Caterina Tosoni was born in Milano in 1961. After high school, interested in mastering the study of human
anatomy, she enrolled in a two-year course in anatomical-surgical design. In 1982 she began her career as an
illustrator working for important publishing houses (Garzanti, Mondadori, Rusconi, Fabbri Editori, Peruzzo,
the Italian Touring Club and Selection from the Reader's Digest). In the 90s, painting became the medium
with which to investigate the landscape of the Milanese industrial suburbs. In the new millennium, this
reflection leads Caterina Tosoni to insert plastic elements of various types on the pictorial surface, starting a
new path in sculptural research. Plastic becomes the main material, rich in symbolic meanings with a specific
grammar and its infinite combinatorial possibilities.
So new art works are arising: ‘Metamorfosi’, ‘I Tableau geometrici’, ‘Le mappe’ and ‘Le isole’ according to
how the objects are declined. In the 2000s Caterina Tosoni participates in countless group and personal
exhibitions. In 2011 she is presented by Claudio Cerritelli in ‘Percorsi plastici’ at the Allegrini Contemporary
Art Gallery in Brescia. In 2012 she is invited to the Spazio Oberdan in Milano for ‘Mutazioni plastiche’, a
personal exhibition curated by Milo Goj, with a catalogue and critical texts edited by Luca Beatrice. In 2015
she was at the Fondazione Sandretto Re Rebaudengo with ‘Praestigium Contemporary Artists from Italy’, the
‘Imago Mundi’ project, collection Luciano Benetton.
It has been natural in recent years to deal with environmental art, designing installations and monumental
works: in 2016 ‘Metamorfosi in blu’, in the village of Frasso Telesino (BN); in 2017 ‘Material-Immaterial’ an
installation at the Brera Botanical Garden for Guzzini on the occasion of Fuori Salone Milano and Made in
Forte; ‘Percorsi d’arte e di luce’, site-specific installation by ten international artists on the streets of Forte
dei Marmi. In 2018 she took part in ‘Linfa Plastica’, a new environmental intervention at the Rivolta Park in
Bresso and #Urbanart; ‘Colore, materia-luce’, Palazzo della Permanente, Milano. In 2019 she participates in
‘Io e Leonardo. Artisti della Permanente e l’eredità di Leonardo’, Museo della Permanente, Milano.

Caterina Tosoni
Rinascita – 2019 - materiale plastico e acrilico - cm 30x30x30

Davide Benati
Azzorre - 2018 - watercolor on paper - 76 × 56 cm
Davide Benati was born in 1949 in Reggio Emilia. He attended the art school of Modena and later the
Accademia di Brera in Milano and the Accademia in Bologna, where later he has been the chair holder of
anatomy and painting. His debut personal exhibition is in 1972 at the gallery il Giorno in Milano. His art and
exhibition curriculum, already significant in the seventies and intense for research and experimentation, was
enriched in the eighties with personal and group exhibitions of particular importance and prestige, including
international ones. His works, which critics have placed in the context of Neo-painting, represent a sort of
meditative and emotional itinerary. In the transparency of watercolour and in the clarity of light, natural
germinations are a hope for the growth of an existential consciousness. In 1982 Davide Benati was invited to
the Biennale di Venezia, where he returned in 1990 with a personal room. In 1986 he was invited to the
Quadriennale di Roma. Public anthological exhibitions dedicated to him are held in 1989 at the Galleria Civica
in Modena with a story in the catalogue edited by Antonio Tabucchi; in 1992 he exhibits at the Museo Civico
in Reggio Emilia with an essay in the catalogue by Luciano Caramel.
Among a great number of participations at significant collective exhibitions we mention: ‘Anniottanta’,
Bologna; III Triennale Internazionale at the Kunsthalle, Nüremberg (1985); ‘Dopo il concettuale’, Trento;
‘Itinerari di arte contemporanea’, Lisbona (1986); ‘International Biennial’ II Cairo (1995). Countless personal
exhibitions in private Italian and foreign galleries (Marlborough, Peola, Maggiore, L'isola, G7, Arte 92, De
Tugny-Lamarre) led Davide Benati to increase his exhibition activity in Italy and abroad (Antwerpen,
Stockholm, Hamburg, Zürich, Paris, New York, Lisboa, Montecarlo). The partnership with the Marlborough
gallery in München which lasted twenty years is very important. Among the latest collaborations in 2018 we
mention ‘Back to Italy’ by Luca Tommasi, Milano and in 2019 a personal exhibition in Bologna at ArteFiera
with Bonioni Arte.

Davide Benati
Azzorre – 2018 - acquerello su carta - cm 76×56

Max Bi
Brothers - 2019 - twisted steel and enamel - 61.5x30x15 cm
Max Bi was born in 1973 in Brescia, where he lives and works. Graduated in law, he works alongside the
activity of esteemed criminal lawyer with his passion for art. This kind of eclecticism led him from the 90s to
a personal exercise in interpreting reality through artistic practice. Fine connoisseur of the history of art and
the masters of the contemporary, he carries out a constant and highly personal quotation that stimulates
him to experiment continuously, from the projection of the image on emulsified canvas, to tribal graffiti
composed with thickenings of sand, quartzite and aluminum dust, to graphic elements calligraphy, stencil,
spray, collage. Fast in reworking every image that can somehow embody one's own experience, Max Bi
equally treats it as an icon: from urban landscapes to pop heroes; from the world of cartoons, to the strong
and gestural sign or the superimposition of graphemes and images.
In this informal and pop eclecticism for the dough and the overlapping of languages, he still manages to
maintain a stylistic figure that is difficult to verbalize, but that the eye immediately recognizes. In 2004 during
his acquaintance in Tuscany Max Bi was surrounded by intellectuals such as Mario Luzi and artists such as
Enrico Paolucci and he fell in love with the sculpture of the Pientino master Piero Sbarluzzi, from whom he
learned the technique of working with terracotta.
Winner in 2006 of the ‘Homo Urbanus’ Prize, Faculty of Architecture of Palermo, he was a finalist in the same
year of the ‘Celeste’ Prize, San Gimignano and of the ‘Silent Art Movies’ competition of Aosta, for the
realization of a poster for the silent film festival. Among the latest solo shows are ‘Umanità e post-Umanità’,
Torre Civica di Piazza Castello, Solferino-Mantova (2006); ‘I love my tags’, Galleria 44, Genova (2007); ‘Mille
Miglia d'Arte’, Museo di Santa Giulia, Brescia (2009); ‘Urban Waves’, Sala della Pilotta, Parma (2011); ‘Max Bi
la dolce vita’, Galerie Les Caracoles, Paris (2012); ‘Crittografie’, Colossi Arte Contemporanea, Brescia (2018).
Among the collective exhibitions we mention: ‘Marilyn Monroe e l’arte della bellezza’, Museo Villa Ponti,
Arona (2010); the exhibition for the 150th anniversary of the Unification of Italy, Grattacielo Pirelli, Milano
(2011); ‘Animals’, Davico Gallery, Torino (2015); ‘Italian News’, Chair and the Maiden Gallery, SoHo-New York
(2015); ‘Alfabeto’, Gattafame Gallery, Bernareggio-Milano (2017); ‘Quante storie sulla luna’, Colossi Arte
Contemporanea, Brescia (2019). From 2013 to 2019 Max Bi participates in all editions of Velarte, Campione
del Garda, curated by Francesca Baboni and Stefano Taddei.

Max Bi
Brothers – 2019 - acciaio ritorto e smalto - cm 61.5x30x15

Dario Brevi
I bambini costruiscono ponti - 2018 - acrylic on MDF - cm 73 × 59
Dario Brevi was born in 1955 in Limbiate; he lives and works in Milano. Graduated in Brera in 1973, he also
graduated in architecture from the Polytechnic. The debut is in Milano at Luciano Inga-Pin’s Diagramma
gallery with a solo show, followed by exhibitions at the Basel fair, in Tokyo and Barcelona. At the end of the
80s he joined the ‘Nuovo Futurismo’, a movement theorized by the Bolognese critic Renato Barilli.
The favourite material for Dario Brevi’s art, is the medium density fibreboard contaminated with commonly
used objects in a playful and colourful way, as in the pop and futurist tradition.
He creates three-dimensional works played with irony between painting and sculpture and whose dynamism
is in continuous balance between contemplation and vital force. In 1991 he was one of the international
artists selected for the ‘Anninovanta’ exhibition at the GAM in Bologna. In 2012 a monograph was published
by Renato Barilli for Silvana Edizioni. Among the most recent exhibitions we mention ‘Il Nuovo Futurismo’,
Bandera Foundation, Busto Arsizio; ‘Flash 80’, MAGA Museo Arte Contemporanea, Gallarate (2010); ‘Colorati
sogni’, Palazzo Penotti Ubertini, Orta S. Giulio; ‘I Nuovi Futuristi’, MART Casa Depero, Rovereto (2011);
‘Nuovo Futurismo – Ridisegnare la città’, Spazio Oberdan, Milano (2012); ‘Jean Cocteau et les mots’, Fermi
Maison du livre et du tourisme, Bécherel (2013); ‘Bierkunst von Dario Brevi bei Unser Bier’, Bräuerei Unser
Bier, Basel (2015); ‘Dario Brevi – Tra le righe delle foglie son scritte le storie’, Galleria Centro Steccata, Parma
(2017); ‘Dario Brevi…altri racconti’, Galleria Colossi, Brescia (2018); ‘cArte a pArte’, Showcases Gallery, Varese
(2019). Among the public spaces that hosted his works: Fundaciò Joan Mirò, Barcelona: Museo d’Arte
Contemporanea, Trento; Olympia, London; Palais des Expositions, Nice; Ginza Dai-Ichi, Tokyo; Sharjah Arts
Museum, United Arab Emirates; Finnish National Gallery, Helsinki; Joods Historish Museum, Amsterdam;
Museo della Permanente, Palazzo delle Stelline and Palazzo Reale, Milano.

Dario Brevi
I bambini costruiscono ponti – 2018 - acrilici su MDF - cm 73×59

Amanda Chiarucci
Utopia. Dorsali riemerse. India-Cina-2016 - Origami Golden Venture. Physical map of desire. Map from atlanti,
geographic map, tourist guides of the Touring Club Italia of the first nine century
Amanda Chiarucci was born in Cesena in 1974. After her classical high school diploma in Forlì she graduated
from the Academy of Fine Arts in Bologna. The artistic debut is linked to happening and performance. In the
first cycles of works (Ninfa, Camicie di forza, Matrjoske, Madonne) she investigates the female figure
between past and present, everyday life and sacredness. In 2005 she was among the winners of the ‘Premio
Celeste’ in the Media Painting category, with the work ‘Finché il mio sangue non sia puro’ and participates in
the collective Young Italian Painters at the Sacy Gallery in Firenze. The year 2007 opens with the personal
exhibition curated by Giovanni Gardini at the Spazio Cotogni in Forlì, dedicated to the cycle of self-portraits
and Madonne photographic portraits. In 2014 Amanda Chiarucci exhibited at the MEAM, European Museum
of Modern Art in Barcelona as part of the collective ‘Martyrium Sanctae Eulaliae’ and at the MUSAS, Museo
Storico Archeologico di Santarcangelo (RN), on the occasion of ‘La scrittura disegnata’, notebooks of
contemporary artists and writers between drawing, word and daily invention, curated by Claudio Ballestracci
and Dacia Manto, a collective included in the exhibition itinerary of the ‘Biennale del Disegno’, Rimini.
In 2013 she carries out the ‘Talee’ project with a completely different technique (the ‘Golden Venture’ that
uses a form in the shape of a right triangle) to explore the fundamental theme of time. From here, in 2015
she exhibits in the personal ‘Il sentimento dell’evoluzione’ at the Luigi Michelacci Gallery in Meldola (FC) and
in the collective ‘Dialoghi paralleli’ at the Galleria Lara & Rino Costa in Valenza (AL) and ‘La scultura è una
cosa seria’ at the Galleria Bonioni Arte in Reggio Emilia, edited by Niccolò Bonechi.
In 2018 she takes part in the ‘Cantiere Disegno della Biennale del Disegno’ in Rimini, in the section curated
by Massimo Pulini at the City Museum. In 2019, she exposes at the personal ‘Rubedo’, curated by Matteo
Galbiati, at the Galleria Bonioni Arte in Reggio Emilia and in the collective ‘Quante storie sulla luna… a
cinquant’anni dall’allunaggio’, Colossi Arte Contemporanea, Brescia. With the Galleria Lara & Rino Costa she
participates in primary art fairs in Italy (Bologna ArteFiera, ArtVerona, BAF Bergamo).

Amanda Chiarucci
Utopia. Dorsali riemerse. India-Cina – 2016 - mappa fisica del desiderio – altorilievo Golden Venture – carta
di atlanti - cartine geografiche – guide turistiche del Touring Club Italia del 1920 - cm 89.5x68x13.5
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Antonio Ciarallo
La terra dei sogni - 2003 - mixed technique on canvas - 80 × 80 cm
Antonio Ciarallo was born in San Severo (Foggia). He lives and works in Cumiana (Torino). The freshness of
his language has been sinking into the fertile humus of poverty and the informal since thirty years. No
academy can teach that very power of the gesture that brought him in the 80s close to his friend and Maestro,
Piero Ruggeri. This exuberance generating a chromatic simplification of blue, white and black leads Antonio
Ciarallo towards a decisive leap in the conceptual.
He bravely reduces the art work to the essential of the background which, apparently monochrome, comes
alive with larval apparitions in a game that is attention to the fragment and its evocative and symbolic power.
This style anticipates the décor trends of so much European art, making Antonio Ciarallo’s work a forerunner
of the mood of Wright and Stingel.
His major exhibits include M.A.C.A.M. Museo di Maglione (1995); Museo Valdese, Torre Pellice (1996);
Palazzo Robellini, Acqui Terme (1998); Kass Gallery, Innsbruk (2000); Eidos Immagini Contemporanee, Asti
(2002); Arte Silva, Seregno (2003); ‘International Art Simposium’, Dubai (2004); Galleria Brehova, Praga
(2008); ‘Segni del ‘900’, Istituto Italiano di Cultura of Praga (2009).
In 2011 he exhibits in a solo show in Roma at the Spazio Artificio; ‘Su Nero Nero over Black Black’ at the
Castello di Rivara; 54th Biennale di Venezia, at the Italian Pavilion and the Tibet Pavilion.
In 2012 he exhibits in the collectives ‘Artisti per Artificio’ with Gianfranco Baruchello, Ceccobelli, H.H. Lim,
Pizzi Cannella, Renato Mambor, Luca Maria Patella, Vettor Pisani; ‘The new era between symbolism and
technology’ at MACRO and the personal exhibitions at the Limen 895 Gallery, Roma and at the Fondazione
Matalon, Milano.
In 2014 we mention the events ‘Il mio Paradiso’, MACRO, Roma; ‘Remember Joseph Beuys’ with Lucrezia De
Domizio Durini; ‘Cavellini 1914-2014’, Brescia and ‘I have a dream’, Palazzo Reale, Milano, a collective
promoted by the Kennedy Foundation curated by Melissa Proietti and Raffaella A. Caruso.
In 2015 in Pescara he participated at the ‘Fifth Free International Forum, Creative Life’, curated by Lucrezia
De Domizio Durini and ‘Asti Contemporanea’; ‘Private collections’, Palazzo Mazzetti, Asti. In 2016 we mention
the ‘Biennial of Contemporary Art’ of Labin (Croatia); the Mastroianni Museum, Marino, and G.A.M.C. of
Viareggio. In 2016 Antonio Ciarallo participated in ‘The Artists of Silence’, curated by Lucrezia De Domizio
Durini at the Centro Internazionale multimediale d’arte contemporanea in Palermo and in 2017 in Teramo.

Antonio Ciarallo
La terra dei sogni – 2003 - tecnica mista su tela - cm 80×80

Paolo Conti
Apparizioni - 2001 - enamels on canvas - cm 18 × 24
Paolo Conti was born in Bologna in 1938. After the first experiments, he has been working since the 70s with
the use of steel scraps from industrial-derived molding. In the 1971 solo exhibition at Palazzo dei Diamanti in
Ferrara he exhibited the first cycle of the ‘Galvanized’, works in which the metallic forms still take on a strong
symbolic connotation and then investigate the self-reflective role of art.
His personal exhibition at the ‘Festival dei Due Mondi’ in Spoleto in 1972 and the exhibition curated by Renato
Barilli at ‘La Nuova Loggia’ in Bologna, a gallery with which he establishes a lasting partnership will bring him
to attend artists such as Sergio Romiti, Paul Jenkins and Georges Mathieu. (Mathieu himself will invite Conti
to the XIIIL Salon de Mai of Paris in 1988).
He exhibited at Arte Fiera di Bologna (1975, 1976, 1977, 1998); in 1982 he was invited to ‘Arteder’, Bilbao
and in the early 80's he began an important partnership with the Galleriy Fabj Basaglia in Bologna, which
brought Conti's works to Europe in Cologne (1987, 1991 and 1992), Hamburg (1988) and Basel (1988, 1989,
1990, 1991, 1992).
In 1987 we mention his solo exhibition in Venezia at the Galleria Il Traghetto and in 1989 the first major
anthological exhibition at the Museo del Castello di Caterina Sforza, Forlì. Those are years of intense
international exhibition activity: Lima in Peru; Santiago in Chile; Montevideo in Uruguay; Asuncion in
Paraguay (1989-90); in Frankfurt, Galerie Ranu Raraku (1992); in Bremen, Galerie Skulpturegarten (1996);
Worpswede, Galerie Alte Rathaus Dialog 1 (1997); at the Ghana National Museum (1999); in Vindhoek,
Namibia at the National Gallery of Modern Art in collaboration with the Italian Embassy (2002).
In 2002 and 2003 he was invited to exhibit with the artists of International Kineticism in Roma at the Museo
di San Salvatore in Lauro and at the Galleria Civica d’Arte Moderna at Palazzo Collicola, Spoleto.
In 2004 he was invited to the exhibition ‘Painting Europe, Between Kineticism and Constructivism’ in Genova
European City of Culture, with Francisco Sobrino, Horacio Garcia Rossi and Ben Ormenese. In 2005 he exhibits
at the anthological exhibition ‘Archeologia del futuro’ edited by Renato Barilli at the GAM in Cesena; in 2006
at the Palazzo Gradari Museum in Pesaro and in 2009 at the large anthological exhibition edited by Vittoria
Coen at the MAGI Museum in Pieve di Cento.
In 2014 the Paolo Conti Archive was born. In 2015 the ‘Conti-Galvanizzati 1970-1973’ retrospective curated
by Valerio Dehò at the PoliArt Contemporary in Milano anticipates the release of the first volume of the
‘Catalogo Ragionato’ in 2017, the catalogue collection presented at MART in Rovereto by Gianfranco
Maraniello and Renato Barilli. In 2018 he exhibits at the personal ‘80/l’erosione del tempo’ inaugurated at
the PoliArt Contemporary in Milano with the presentation of Vittoria Coen and Giovanni Granzotto.

Paolo Conti
Apparizioni – 2001 - smalti su tela - cm 18×24

Erk 14
5337D – Un salto mortale - 2019 - acrylic on canvas - 68 × 100 cm
Valerio Sarnataro alias Erk 14 was born in 1986 in Carmagnola (To). Artist, art director, designer, he lives and
works in Napoli. After eleven years of experience at communication agencies between Napoli, Roma and
Milano, he creates his own streetwear brand and starts collaborations as designer with other fashion brands.
In 2014 he begins the artistic research stimulated by the need to tell the dynamics of everyday life as result
of undeclared inconvenience, thus starting an intense iconographic and iconological research on the symbols
of everyday objects associated with accidental impulses and dynamics of daily life.
Without ever providing a univocal vision of his works, but by indicating the infinite possibilities inherent in
them, Erk14 leaves the choice to develop a personal vision to the public. Hence the rigorous use of black and
white, which allows an impersonal graphic and stylistic rendering without smudging and consequently, a
paradoxical greater empathy with the viewer.
After his debut in the world of graffiti where he exhibits in 2004 among the protagonists of ‘Circumwriting’
in Napoli with the presentation of Achille Bonito Oliva, Erk14 continues his career in a more established way.
Among the latest exhibitions we mention in 2015 ‘Magna Contemporanea’, a collective exhibition curated by
Marco Capasso and Pietro Tatafiore, Complesso di San Domenico Maggiore, Napoli; the personal one
‘Paradossi’, curated by Franco Cipriano, Spazio 011, Torre Annunziata; ‘Inside’, curated by Pietro Tatafiore, 1
Opera Gallery, Napoli.
In 2016 he participates in ‘Black and White’, solo exhibition curated by Marco Sermoneta, Profilexpo, Roma;
the collective exhibitions ‘Network’ at Galleria Fidia, Roma, curated by Serena Di Giovanni and ‘Lo cunto del
Mediterraneo’, curated by Pietro Tatafiore, Casa della Cultura, Atrani.
In 2017 he exhibits at the two personal shows ‘Erk14’, curated by Beppe Treccia at the Killer Kiccen space in
Milano and ‘CAOS experiment n.1’, curated by Bruna La Mura at the Intolab Space in Napoli. In 2018 we
mention the great exhibition in Napoli at Palazzo Fondi, with the patronage of the Municipality of Naples and
the curatorship of Federica di Lorenzo, focused on the symbols of the daily life. In 2019 he exhibits in ‘Erk14
- In white, in black’ by Raffaella A. Caruso, institutional collateral show within Expoarte, Montichiari, Brescia.

Erk 14
5337D – un salto mortale – 2019 - acrilico su tela - cm 68×100

Theo Gallino
Piccolo campo - 2018 - treated iron - plexiglass - 60x50x50 cm
Theo Gallino was born in Poirino in 1957; he lives and works in Chieri (TO). After studying advertising graphics,
he devoted himself to painting, sculpture, photography. Experimentation with different techniques and
materials has accompanied him constantly since 1989, the year of his first solo exhibition at the Dialoghi
Gallery in Biella by Francesco Poli (who will present it the following year at the Center of Art Contemporain
in Girona). The common denominator in the thirty and more years of his career is the presence of a plot, a
network of references from one job to another, in which instinct for survival, strength of imagination and
sense of time find full resolution in relationship only with man. In fact, Gallino's research leaves the purely
lyrical and dreamlike dimension to become something that founds a new awareness of change also in an
evident and modern identity, as well as in a social and ecological sense. The use of the bubble wrap in many
of its cycles is not only an interesting investigation into the material and a personal element of formal
decoration, but represents the painful metaphor for anesthetized emotions of contemporary humans.
Among the latest exhibitions we mention ‘Communicazione con guanti’, Palazzo Lomellini, Carmagnola (TO)
curated by Tommaso Trini; ‘Mito Moto Meta’, Nadia Bassanese art studio, Trieste edited by Maurizio
Sciaccaluga (1995); ‘Theo Gallino’ Personal, curated by Edoardo Di Mauro, Velan Centro d’Arte
Contemporanea, Torino (2002); ‘Viaggio con Keith Haring’, Alfonso Giannone Gallery, Forte dei Marmi- Pisa;
‘AA. VV. Autori Van’, Biasutti & Biasutti, Torino (2005); Fondazione Ca’ La Ghironda, Museo d’Arte Moderna
e Contemporanea, Zola Predosa, Bologna (2008); ‘Fumetto Proibito’, Spazio 6, Verona (2009); CRAB, (Centro
Ricerca Accademia di Brera Ex San Carpoforo church), Milano (2011); ‘Codex’, Spazio Maurizio Colombo,
Torino (2013); ‘Alchimie e trasparenze’, edited cy Cinzia Tesio, Salone della Provincia, Cuneo (2014);
‘Mimetico non solo’, curated by Edoardo Di Mauro, Galleria Spazio, Torino (2015); ‘Proposizioni’, by Raffaella
A. Caruso, Galleria Lara & Rino Costa, Valenza (2019). Together with the Galleria Lara & Rino Costa, Theo
Gallino takes part in the most important art trade fairs.

Theo Gallino
Piccolo campo – 2018 - ferro trattato – plexiglass - cm 60x50x50

Riccardo Gusmaroli
Vortice bianco - 2015 - mixed technique on canvas - 25 × 25 cm
Riccardo Gusmaroli was born in Verona in 1963, now living and working in Milano. His photography studies
and his long experience with ‘Studio Azzurro’ led him to found ‘Studio Acqua’ in 1984, and consolidating his
activity as an architectural and still life photographer. Thanks to the intuition of the gallery owner Franco
Toselli in 1991 he participated in the ‘Imprevisto’ exhibition dedicated to the most promising young artists
and organized by Luciano Pistoi at the Castello di Volpaia, in Radda in Chianti. The following year he exhibits
in a personal show at the galleria Toselli in Milano. The freedom with which he researches materials and
surfaces to be used is theoretical assumption of his artistic experience: stamps, maps, playing cards,
geographical cards, folded cards to create objects that chase each other on monochrome backgrounds
following the rhythm of the soul and mind travels. The Sperone Gallery in New York and the Raffaelli Studio
in Trento host Riccardo Gusmaroli respectively in 1993 and 1994 for two group exhibitions. In 1998 he takes
part in a collective exhibition at the Cà di Frà Gallery in Milano with Damien Hirst, Konrad Klapheck, Tano
Festa and Mauro Benetti. The new millennium inaugurates a fertile exhibition season, with solo shows at the
Montrasio Gallery in Monza; Forni Gallery, Bologna; Simonis Studio, Paris; Tega Gallery, Milano: Ermanno
Tedeschi, Torino.
In 2009, we mention the collective ‘Mappe’ in which he exhibited with Alighiero Boetti, Luciano Fabro, Piero
Pizzi Cannella and Salvo at the Galerie Di Meo in Paris. In 2010 the Spazia Gallery in Bologna celebrates 30
years of exhibition activity with the personal ‘Derive’ curated by Valerio Dehò. In 2011 Riccardo Gusmaroli
exposes to the personal ‘Così vicino, così lontano’ at the Galleria Glauco Cavaciuti, Milano. In 2015 he
participates in the group ‘Rigorismo’ with Agostino Bonalumi, Dadamaino, Turi Simeti and Pino Pinelli at the
UNIX Gallery, at the Italian Cultural Institute in New York and at ‘Frequenze parallele’, Galleria Glauco
Cavaciuti, Milano. The 2017 personal exhibitions take place at the Armanda Gori Arte gallery in Pietrasanta
and at the Bawer gallery in Hamburg.
In 2018 he participates at the BAU project, later presented at the Triennale Milano. Soon afterwards, always
at the Triennale, he exhibits with the show ‘Franco Toselli e gli artisti di portofranco Soft Revolution’. In 2019
we mention ‘In Itinere’ at the Galleria Comunale d’Arte Contemporanea, Arezzo. Among public spaces that
hosted Gusmaroli’s works: the Museo Civico di Lodi; Viafarini, Milano; Villa Sartirana, Giussago; Trevi Flash
Art Museum; Museo di Arte Moderna e Contemporanea, Arezzo; GAM, Galleria d’Arte Moderna, Torino; Foro
Italico and the Museo del Vittoriano, Roma; il Museo Nazionale Liu Hai Su Art Centre di Shangai.

Riccardo Gusmaroli
Vortice bianco – 2015 - tecnica mista su tela - cm 25×25
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Pietro Iori
Transiti obbligatori. In front off - 2010 - inkjet print on pearl paper - collage - sublimation print on polymer transparent for glass - cm 80 × 60
Pietro Iori was born in 1973 in Reggio Emilia, where he lives and works. He graduated from the Academy of
Fine Arts in Bologna in 1998. In his works, every material used (graphics, photography, video-sculpture) is
decontextualized to acquire new conceptual connotations; formally there is always the relationship between
objects, given by the pictorial, sculptural sign and the photographic apparatus. Between 1997 and 1998 he
participates in an intercultural project by moving to Berlin and exhibiting there. In Germany he exhibits in the
collective at the White Box in München in 2004. In 1998 he exhibited at the Germanic Institute of Bologna
and in 2004 at the Centre Culturel Français of Turin. He is one of Sol Lewitt's assistants for the work ‘Whirls
and Twirls 1’, a wall drawing at the Panizzi Library in Reggio Emilia and in 2007 he collaborates for the
production of Mimmo Paladino's ‘Cimento’ work within the Fondazione Maramotti in Reggio Emilia.
Reference galleries are Bonioni of Reggio Emilia and Eidos Contemporary Images of Asti with which he
participates in national and international fairs (MIA, MiArt, ArtParis).
Pietro Iori’s presence in public exhibitions such ‘Contro-e-vento’ (Museo del Mare di Genova, 2006) was
prestigious. In addition to that successful event, we mention ‘Fotografia europea: la città e l’Europa’, Centro
Internazionale Malaguzzi, Reggio Emilia, (2007); ‘Il pittore e il pesce’, Fondazione Bevilacqua La Masa,
Venezia, (2008); ‘Intimate Travel’, Scavi Scaligeri, Verona, (2010); ‘Passo dopo passo…nella storia e nel mito
di Capri’ edited by Rosanna Chiessi and Mariano Della Corte (Capri, 2010); ‘Dentro di sé, fuori da sé’ by
Raffaella A. Caruso at II Biennale di Video e Fotografia Contemporanea, Alessandria, (2011); ‘Dans l’atelier
du photographe: la photographie mise en scène’, edited by Anne Cartier-Bresson, Musée Bourdelle, Paris
(2012); ‘Obbligatoriamente transitori’, Colorno Photo Life, Reggia di Colorno (2013); ‘I have a dream’, Palazzo
Reale, Milano (2014). In 2011 Pietro Iori exhibits at the 54 ͣ Biennale di Venezia.
Among the latest personal exhibitions we mention ‘Risorta’ in 2015 at Bonioni Arte and, in 2017 ‘Panorama
Spaesato’, a suggestive reflection on the idea of collection and archive at Palazzo dei Musei, Reggio Emilia.

Pietro Iori
Transiti obbligatori. In front off – 2010 - stampa inkjet su carta perlata – collage - stampa a sublimazione su
polimero - trasparente per vetro - cm 80×60

Umberto Mariani
Autobiographical: VATNAJÖKULL - 2008 - acrylic on panel + acrylic on kristall - 40 × 65 cm
Umberto Mariani was born in 1936 in Milano, where he lives and works. A favourite pupil of Achille Funi,
after graduating from the Brera Academy, he became his assistant and collaborated with him in the
construction of the San Carlo chapel in the Basilica of Sant'Angelo in Milano and the altarpiece of San
Giuseppe in the Basilica di San Pietro in Roma.
In 1943-44 his home in Milan was a refuge for persecuted Jews: the experience of the war led indelible traces
in his training. From the late 60s, therefore, he abandoned the naturalistic cues following a vaguely surrealist
pop wave committing strongly to the ideological instances of the post ’68. He forges relationships with artists
of his generation who are committed to dealing with issues of social and political life to develop their own
conceptual language, with a unique pictorial and sculptural knowledge. Starting from 1965, he began
exhibiting in Italy and abroad. Among his institutional exhibitions we mention: Palais des Beaux Arts, Brussels
(1973); Museum of Art Moderne de la Ville de Paris (1974); Galleria Civica, Portofino (1980); Nykytaiteen
Museum, Tampere; Internationaal Cultureel Centrum, Antwerp; Musée d’Art Contemporain, Montreal;
Museum of Art, Taiwan (1990); Museo Archeologico, Teramo (1992).
In 1998 he exhibited in Milano at Palazzo Reale, in 2010 at Bocconi University and in 2011 at the Università
Cattolica.
The exhibition ‘Le vesti di Saturno’ at Palazzo Medici-Riccardi, Firenze takes place in the same year. In 2013,
he exhibits at the ‘Grigio Pesante’ retrospective, Sala San Ignazio, Arezzo and at the Anthological Umberto
Mariani-works 1967-2013, Cloisters of San Domenico, Reggio Emilia.
In 2014 we mention, among other exhibitions, ‘Born in the 1930s. Milano and the generation of Piero
Manzoni’ at the Museo della Permanente, Milano; in 2016 the anthological exhibition at the Fondazione
Mudima in Milano. In 2018 Umberto Mariani exhibits in ‘Frammenti da Bisanzio’, Museo Nazionale di San
Vitale, Ravenna and in Roma within the Complesso Museale di San Salvatore in Lauro. In 2019 he exhibits at
the Ermitage State Museum, St. Petersburg.
The anthology ‘La sensualità della piega’ takes place in the same year, as well as ‘Fifty years of Umberto
Mariani’ curated by Marco Meneguzzo, an exhibition that winds between the Miart exhibition spaces and
the rooms of the Progetto Elm gallery in Milano. Always in 2019 Umberto Mariani has beens honoured with
the ‘Le Grandi Guglie’ award as ambassador of Milanese culture in the world.

Umberto Mariani
Autobiografico: VATNAJÖKULL – 2008 - acrilico su tavola+acrilico su kristall - cm 40×65

Sandro Martini
Senza titolo - 2017 - collage and mixed media on cardboard - 35X25 cm
Sandro Martini was born in Livorno in 1941. He lives and works between Milan, New York and San Francisco.
He attended the Institute of Art of Lucca and Florence where he met, among others, Gino Marotta and Nicola
Carrino. In his trips to Rome he become friend with Corrado Cagli and the most representative artists of the
cultural scene of the city. Moved to Milan, Sandro Martini made his debut at the Galleria Le Ore in 1959,
continuing his artistic career in Italy with the historic Il Milione gallery (from 1965 to 1974); the Marconi
gallery (1976); the Galleria Blu (from 1975 to the latest exhibitions solo shows of 2012 and 2013).
In 1978 the Fine Arts Center of the University of Massachussets invited him for a personal exhibition and this
experience marked the beginning of a long series of collaborations with the United States: for 25 years Sandro
Martini has been teaching engraving and fresco techniques at the Kala Institute in Berkeley.
One of his installations of permanent canvases is part of the heritage of the Djerassi Foundation in Stanford
and there are numerous installations promoted by the Public Art Found in Bryant Park, on 42nd Street, at
the Citicorp Center and at PS1 in New York.
In Milano the artist has held the chair of engraving for years at the New Academy of Fine Arts. In Italy he
creates important canvas installations at Palazzo Citterio, Milano (1981); at the Sala delle Grida, Borsa Valori
di Milano (1983); in Piazzale Michelangelo, Firenze (1989). In 2004, four floors of stairs of the Casa della Carità
in Milano have been occupied by the installation of canvases and glass.
The anthological exhibition at the PAC in Milano was held in 1993; in 2005 the one at the Bottini dell'Olio,
Livorno (2005). Among the latest personal exhibitions are those at the Frankfurter Westend Galerie, Frankfurt
am Main (2008); Castello del Valentino, Torino (2014); ‘Atuttosesto’, Casa del Mantegna, Mantova (2015);
‘L'Altrove nella pittura II’, PoliArt Contemporary, Milano (2016) and M.a.x Museum and Workshop Space,
Chiasso (2018).
His works are permanently exposed at Banca Intesa Sanpaolo; Central Library, Palazzo Sormani, Milano;
Castello Sforzesco’s Art Library, Milano. Furthermore we mention his exhibitions at the Centro Studi e
Archivio della Comunicazione, Parma; Collezione Marieda & Antonio Boschi, Civiche Raccolte d’Arte, Milano;
Diocesi di Piacenza- Bobbio; Museo di San Colombano; Fondazione Feltrinelli, Milano; Museo del ‘900,
Milano; Museo d’Arte Moderna of Trento and Rovereto, Rovereto; Museo d’Arte Contemporanea, Villa
Mimbelli, Livorno; Achenbach Foundation for the Graphic Arts, San Francisco; Ponte de Pedra Church, Belém,
Brasile; Djerassi Foundation, Woodside, San Francisco; Djerassi Foundation, Palo Alto, California; Kala
Institute, Berkeley, California; M.a.x. Museum, Chiasso; Italo-American Museum, Fort Mason, San Francisco;
MoMA, New York; Ontario Museum, Toronto.

Sandro Martini
Senza titolo – 2017 - collage e tecnica mista su cartoncino - cm 35X25

Fernando Picenni
Spazio telato di forme maculato - 2009 - acrylic on canvas on cardboard - 30X30 cm
Fernando Picenni was born in Bergamo in 1929. He began painting at a very young age and after his debut as
a poet (an activity he never neglected, often using the verses as titles of his works), he started painting at a
very young age, devoting himself entirely to painting, since 1959.
Those were the years of intense attendance of Bar Jamaica with Piero Manzoni, Enrico Castellani, Tancredi.
His research has been attracted by Sironi’s art and by the painful plastic research of Nicolas De Staël.
Fernando Picenni made a deep friendship with Gianfranco Ferroni and Dadamaino. In the same year, 1959,
Franco Russoli noticed his works for the first time in the studio in via Bigli, overlooking via Montenapoleone,
becoming a great estimator of his works of art.
After some group exhibitions, including participation in the highly listed San Fedele Prize, the first personal
exhibition was held in 1961 at the Salone Annunciata in Milano, with a catalogue curated by Emilio Tadini.
Among the visitors, there were Emilio Scanavino, Enrico Castellani, Dadamaino and Lucio Fontana (who
buyed some paintings from him).
Between 1968 and 1970 Mario de Micheli and Vittorio Fagone wrote about him. In 1970 he was invited to
the ‘Mostra pittura 70’ exhibition and to ‘Immagine attiva’ at the Casa del Mantegna in Mantova with other
artists, including Mario Raciti and Valentino Vago.
In these years at the Galleria Falchi, he assiduously frequents the artists Ben Ormenese, Felice Canonico and
Paolo Conti. In 1975, on the occasion of the exhibition at the gallery L’Informazione Visiva in Rome, Cesare
Vivaldi wrote about his art as an essentially lyrical painting.
Between 1976 and 1977 the art of Picenni turns towards geometric abstraction, until the creation between
1978 and 1983 of the ‘Costruzioni’, a cycle that he will regain later between 1995 and 1998.
In 2006 we mention the great anthological exhibition at the Museo Nazionale, Villa Pisani, Strà; the exhibition
at GAM, Spazio Ex Pescherie, Cesena (December 2007); the personal exhibition ‘Fernando Picenni’ in 2019;
‘Le forme visibili della poesia’ at Palazzo Libera in Villalagarina, Trento. Also in 2019 the artist is among the
protagonists of the exhibition ‘La sua lunga ombra, quelle tracce non cancellate’ at the Museo Archeologico
Lucio Fontana promoted by Regione Autonoma Valle D’Aosta with the editing of Giovanni Granzotto and
Leonardo Conti.

Fernando Picenni
Spazio telato di forme maculato – 2009 - acrilico su tela su cartone - cm 30X30

Teso
Shuttle - 2016 - mineral putty - volcanic pigments - oil colors - spray on cotton - 70 × 73 cm
Teso was born in 1982 in Cava De’ Tirreni. With a solid academic background (degree in Fine Arts, Naples,
2005)
In his work he manages to combine the soul of the figurative pictorial tradition with pop roots. A distinctly
conceptual research mixing the free spirit of Street and Writing art. All this is reworked in a very personal
way, characterized by a particular ability in the transformation of the figure and the enlargement of the
detail. The artistic maturity allowing these two contradictory souls to coexist, makes him a truly interesting
visual communicator.
Teso’s exhibition activity began in 2002. Among the numerous collective and personal exhibitions we
mention: ‘Biennale di Napoli’, Castel Sant’Elmo (2003); ‘Circumwriting’, Napoli, with the presentation by
Achille Bonito Oliva (2004); ‘Graffiti Evolution’, Capo Verde (2006);
‘Dirty Clean’, Largo Baracche, Napoli (2007); ‘Ombre’, Centro Medilam, Salerno (2008); ‘We Wanna Fuck the
Star System’, Largo Baracche, Napoli (2009); ‘Eruption’, White Box, New York, with the presentation of the
catalogue at the Museo Madre, Napoli; ‘Transavariata, 1’, Opera Gallery, Napoli (2010); ‘Divina commedia’,
PAN, Napoli (2011); ‘Street Love Therapy – moda arte design in the world’; ‘Elio Fiorucci / Gola&Teso’, Sole
24Ore, Milano; ‘PoPNewPoP’, Macro Testaccio, Roma; ‘Le giornate plastiche dell’arte del Mediterraneo’,
Nabeul, Tunisi (2013); ‘I have a dream’, Palazzo Reale, Milano; ‘Please Kill the Mainstream’, Galerija Zecevic,
Belgrado; ‘Time’, Bosi Contemporary, New York (2014); ‘Magna Contemporanea’, Complesso Monumentale
di San Domenico Maggiore, Napoli (2015); ‘Back to the style’, Napoli (2016); ‘37.2 Le Matin’, Per Capita Arte
Contemporanea, Carpi-Modena (2017); ‘Writers’, Arena Studio d’Arte, Verona (2018).
Fully integrated into the artistic and cultural environment, in 2008 he was invited as an artist and speaker to
the Ruhr-Universität of Bochum in Germany and in 2010 he was one of the actors in Hermann Nitsch's
performance at the Fondazione Morra - Museo Nitsch, Napoli.
Among the latest public commissions with the patronage of the Municipality of Napoli, we mention the
tribute to Enrico Caruso, the tribute to Salvo D’Acquisto and the creation of murals for MetroNapoli, Napoli
Nord stops.
Teso participates in all the most important street art events in Italy and abroad. Since 2016 he has
continuously created installations and works for the Radio Kiss Kiss Camp Academy as a resident artist. Teso
works with several artists in the Capras crew and in the NSIS crew. He lives and works in Napoli.

Teso
Shuttle – 2016 - stucco minerale – pigmenti vulcanici - colori a olio – spray su cotone - cm 70×73

Jorrit Tornquist
DESERT RAINBOW 2016 - mixed technique on canvas - 50 × 50 cm
Jorrit Tornquist was born in 1938 in Graz, Austria. Here he completed his studies in biology and architecture,
undertaking his first steps in the art world while approaching political and artistic movements with strong
demands for social renewal; due to his refusal to perform military service, he moved to Italy in 1964. In 1992
he obtained Italian citizenship while maintaining the Austrian one. Since 1959 his research has focused on
colour and its relationship with light, surface and its possibilities for action on the environment, especially in
the architectural field. Since 1965 he has exhibited his works in important galleries and public spaces in Italy
and abroad (Milano, Venezia, Genova, Torino, Livorno, Roma, Firenze, Brussels, Frankfurt, Zürich, Vienna,
Berlin, Budapest and Tokyo), obtaining numerous prizes and awards. In 1966 he joined the Forum Stadtpark
in Graz and created his first public colour project which was followed by many others in Italy and abroad
(Ponte Expo; ASM waste-to-energy plant in Brescia; Thermoelectric power station on the Mincio; Milano
South depurator; interiors of the Fondazione Circolo Macchi Hospital in Varese; south block of the Niguarda
Hospital; Kindergarten for the JRC of Ispra; Lafarge Cement Factory in Tavernola Lago d'Iseo; Völkermarkt
town hall; colour master plan for the Municipality Torino; district color requalification popular of RivaltaTorino and Jacomini Plaz of Graz).
Since 1980 Jorrit Tornquist has also been very busy in teaching with chairs at the European Institute of Design
in Milan, at the Faculty of Architecture at the University of Graz, at the Academy of Fine Arts in Bergamo and
at the Milan Polytechnic.
In 1986 he was invited to the XLII Biennale di Venezia in the Art Science and Colour section with Veronesi, Le
Parc, Munari, Vasarely, Max Bill, Lohse, Albers and Fontana. His latest exhibitions include those at the Galleria
Nazionale dell’Umbria, Perugia (2009); Museo di Palazzo Reale, Genova (2010); Philip J. Steele Gallery,
Denver (2012); Museo Nazionale di Ravenna (2013); galleria ArteSilva, Seregno (2014); PoliArt Contemporary,
Milano (2015); Museo Archeologico Nazionale, Mantova (2016).
Among his latest collettive exhibitions we mention ‘Alberto Biasi and Jorrit Tornquist’, Leonhard gallery, Graz
(2011); ‘Arte Programmata e Cinetica, da Munari a Biasi, Colombo e…’ at the Galleria Nazionale d’Arte
Moderna, Roma (2012).

Jorrit Tornquist
DESERT RAINBOW 2016 - tecnica mista su tela - cm 50×50
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